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Let’s Play! explores the importance of joy, play and being
in the present moment. For inspiration we pulled the Sun
and the Fool tarot cards, inviting us to bask in the warm
glow of life and a view of all things anew.

We prompted folks to stitch together anything and
everything that provokes play: games, friends, clowns,
playgrounds, gardens, kink, pretend, vacation, walks
through the woods, archades, music, days off, forts,
climbing trees, stuffed animals, toys, and the inner child.
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We successfully made it to our fifth annual year of the
Community Quilting Bee! What an incredible journey of
trust, dedication and followthrough. This quilt is always
quite the undertaking and yet, year after year we have
managed to take a pause from our individual lives to find
eachother and make another quilt magically appear.

We are filled with inspiration and gratitude for each and
every person who takes the time to voluntarily submit a
square. Many artists have become repeat contributors,
fostering a true sense of community. This year we have
the most participants ever, a true testament to how
quilting can bring people together.

Jeod & Pl l

community.quilting@gmail.com https://communityquilt.art
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The slder we gel, the
fewer chances "o [ess
time we allow surselyes,
to play with each sther
Saying in fouch takes
the place of cieating new
memoiies,

Dav Bell is an artist and independent arts organizer interested in
collaborating with kind people to cultivate tangible and creative
connections. Through encounter, relationship building, and humor, he
sees art as a possibility for truth and reconciliation. He participates in
gift-giving and is interested in how storytelling, lyricism, and craft can
flourish in gift economies. He is committed to finding more ways we, as
humans and other sentient beings, can thrive together. Prior to making a
life in the arts, he worked as a firefighter for the US Forest Service and as
a park ranger at the Upper Tampa Bay State Park in Florida. He studied
visual art at Metafora School of Contemporary Art in Barcelona, Spain,
holds a BFA from the University of California, Los Angeles, and an MFA
in Environmental Art and Social Practice from the University of California,
Santa Cruz. He was the founder and director of the Los Angeles Artists’
Project Visitor Welcome Center and is co-founder and director of The
Greenhouse Project, located in Santa Cruz, California.

Anthony Bodlovié is a Los Angeles-based performance artist, educator,
and practicing art therapist. His work is a hybrid of personal therapy
and ethnography, focusing on metaphysics, myth, and mystery cults.
He obtained his doctoral degree in Culture and Performance Studies
from UCLA and is currently an Assistant Professor at Loyola Marymount
University in the Department of Marital and Family Therapy with
Specialized Training in Clinical Art Therapy.
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One of my faverite

T things te o as a quilter
& is 1o Play around with
My soraps, so s

o years theme was the

5 eprfect inyitation 1o do
tnatl fis | was making
this  wenky [a? cakin

e piece, [ was Thinkin

b AR i absut  how i sMavg
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The Barrie movie made me remepmper all the fimes | was asked

to come el and play at neighbsihood firiends houses grawing up (l
didn{ have any of my own gawia stuff, eut my friend Jufia sure
had all that crazy fun shitl The wetsut Bartie with the rubbery
Orca whale? A wedding gown with [Hle pieces of crunchy (eaves
stuck in the tulled | can s%[[ smel| the Dreamhsuse ﬂasﬁc (sasﬁng in
the sun) How lucky | was to have such generaus kids around me whe
lked {o share and play with mel Makiw(g, this plock helped me feel
inte the grratitude | have forr al the mements of active mofusion that
wepre ax?mtwi to me by pmy friends and {heir families growing up

Fs(/» {98 many s{ us, adultheed kecomes SyNnsnymeus with alienatien {aa[{ng
(eft sut challenges with csnmac{m@ and making friends for those whe
view i, | hope his blsck sparks a fell memsiy of peing inued to do
something fun innecent mischieysus cireative, colsiful cute. and F[ay{u[(
And a reminder to ask your friends t hang ot and r(ay(

Grace K. Bigler is a textile artist, maker, and quilter in Portland, OR.
Through sewing, they work earnestly to create joy and to honor meaning in
every project, big and small. Dynamic patterns meet keen color schemes
in a mix of traditional and modern piecing, made deliberately with intention
and care. With a background in education and youth development work,
Grace is a quilter and artist interested in both teaching and learning from
others in creative community.
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Inspired by the theme of play | decided o make a sun for

my ook Using soraps from py faverite “small soraps bin in
qulting, | chose colors  and shapes that would remind me sof
summier days and have a carnival clown-esque oolor palette. |
choese to emprroider the center with a ﬂaw{ blsoming with seeds.
And printed the flower too Dust seaking in that sun energy and
chilling and {hriving,

Priscilla Carrion is a visual and textile artist based in Providence, RI.

Her practice right now involves going as slowly as possible. Lately, she’s
been painting and walking around daydreaming about new futures. Walking
with or gently stalking neighborhood animals has helped Priscilla a whole
lot these past 4+ wild years of heaviness. They were supportive for her
mentally, emotionally, physically, and spiritually. What a world. What a time.
In her quilts she practices rituals of remembrance, recycling and shedding.
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After dealing with infense pibid events this past year, | decided
to (et my inner child be the guide to survival Semetimes il's

net {hat deey, f?%ha(ﬂs spiraling is ot the answer and | need

o focus on what's wight m fronl of e, what [ simply (ove, and
what 15 greunding, | need {s empirace the mess and whateyer (ine
oomes st of e Using patterns that sosthe, chihuahua kisses, and
a Honda Aocord, | want te share my swn tiinkets of oy that
rold me tenderly and whisper- sweelly in my ear = "heyl maybe.
eyen {ay» a seoond_mayke, il's gsm@ ts pe Bkay."

As a way of exploring her own Korean-American roots and the ever-
changing human identity, Yerrie Choo has found drawing to become a
marker of what she is dealing with at the moment. This includes multi-
generational trauma, recovering/processing deep grief, and figuring out
how to be functional again. She starts from the observational and includes
the unseen energies that animate the room. She uses drawing as a way
to ground herself in a present situation. The act slows her down, allowing
for her eyes to appreciate and get to know the small details within her
surroundings. Before Yerrie knows it, she is deeply invested in the moment
and drawing becomes a way for her to understand and access her
feelings. In other words, drawing has saved and ruined her life.
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When | heard the theme was Play | thought of playing rusic on
an old gMV"IBFWW& The piece is birou ht up ts the 27l century
with these old tunes acoessed by the QR code:

Jo Connor lives and works in Auckland New Zealand. She is interested in
doing craft activities but she has never tried quilting before.

Jo enjoys putting programs together for Creative Matakana, a festival
offering artistic workshops for a week in May. She also likes making games
featuring New Zealand artists.
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(e @Quinntronix
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My square is abaut play. The meaning of the ward play implies
a cerain care {ree state of mind a ?wmtsm of pesponsieifty, a
state of freedom

The notion of ncorporating play inte everyday life is an inherently
slitical action The act of fa[gy escews the commsdification of time
that [egitimizes human existence in oalﬂifa[isf seciedy,

In w1y square the universe is manifesting playfullness thirough a facefess
agent, reaching thirsugh to time and space to make a connection

Quinn Corey creates images inspired by the graphic language of
spectacular culture, that convey the feeling of the world we live in while
proposing a Counter-Spectacle to the grim news reel reality of everyday
life; a visual world defined by the karmic magic of the universe and not

the finite limitations of reality, a spectacle based on the ideas of culturally
revolutionary activity, fun, imagination and inspiration. His images intrude
on one another in a visual mega-mix of popular culture symbols and ideas,
clashing in a way that places them in a new more appropriate context.
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Lemoyne Star- (and any quit block with “set-in seams’ as where
thiree copnens meel hewe) is a black thal's easier to piece by
hand than by wmachine. | (eained how to make this block ealrly

on in pry quilling (ife, then realized how (abor-intensive it isl But
its gesmetiy is really satisfying, & all the different stuff you
can do with colsis within its constiraints. {'s kind of shscking <;,mo(
pessikly um's{wcwa[) to slice up & hand-pieced quill square. But
the theme of “play” challenged we 1o do sometiang beysnd just
making a precision quilt Hsclé..& al (east | pieced it myself o |
wasn { cutling up someane efses plsck!

lan Cozzens lives, bikes, & works on projects in Providence, RI. He is a
resident artist mentor in printmaking at New Urban Arts, an afterschool

art studio for high schoolers. He likes geometry, cats, old objects & tools,
and most things that bear the marks of human hands. He used to work
extremely long hours on meticulous art projects before realizing that art
won't make people love you! and also realizing that sailing is more fun than
obsessively hunching over a desk drawing lines with a Rapidograph. lan
has five small boats under 23 feet long, all made before 1970, two of which
are fully functional... hopefully one more will be in the water by the time this
quilt is on display. If you want to learn how to sail, he can teach you.
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| oreated an imaginary world an my quilt square using applique
Creating a world of make befieve allows us pleasure of escaping
the real world and the Joy sf exploring new spaces, but this
world of play alss gives us a safe space to process sup emstions
and trauma,

Laura DeVeber’'s mom taught her how to sew when she was a kid, a skill
that sparked an interest in textile art, particularly knitting. She is a scenic
carpenter by trade and her primary art form is actually music, performing
mostly in punk/hardcore bands.



Lovise dfelard

(@ @louise.hatchard

T days turnarsund. /\/[y favsunite way 1o woirk Cu{(inq to the
chase and digging deep

lnSlﬂi%ad Py Vaul Klee's childlike and seepingly swﬂig{ic drawings
{rat indicate wevesent and.joy, they tanslated we([ to the medium
of the (iH{le (inen fabiic samples and step slitched ootlon {hiead

Houise Hatchard is a maker, a creative and a textile junkie. She is a stylist
and an illustrator. sometimes she is the factory and always, she is a mom.
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(9)@prairies.locket

For my quill square, | decided {0 make something that could

i{S&[{ pe Hay&o{ with, yvysg, b _Suﬁs[k f“HS, haye become a

{os| forr mie 1o F[ay around with textiles and csfouir compinations
essentially [itlle skelohes for (arger projects | chose a sefection of
My faysurite (ﬂuﬁs and attached domes 1o them o {hat wheeyer
handles the quilt can play with my square, and create any (aysut
that pleasing them. | enjoy making werk that is intepesting on 4
senssiry leve( gﬂaaa[m 1o anysne whe anJ»yg the ofick sf a deme,
the fee( of different fabrics, and {he salistaction sf a good [aysul

Prairie Hatchard-McGill is an artist based in Auckland, New Zealand,
working across sculpture, performance, and the culinary arts. She is
obsessed with glamour, humour, music, hippies, and lesbians, all of which
inform what she makes and dreams about.
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A new dsnyt S[/wfﬂ
stoaneot n My
neighboi-hosd called
Sidecar Donuts
Their dsnuts

are deficieus and
fresh, flavers such
as Passionfruit
Pavlsva, Malasada,
and Salted Ma(ted
Chacs(ate CW(&
Coskie Dough. [ve
been enjoying getling a few to share with friends, and every
time the pox opens, we [ssf inside al {‘Wz ma‘gmewzmQ dsnuts
and everyone giggles wilh glee. Forr py square | madea half a
dozen donuts sut a? tiny soraps of fabiic that | snce cut up a [ong
lime age ketween projects “(he soraps [osk (ke sprankles o me.
The donuls are hanging thisughout the quilt fike [itlle srnaments of joy

Laub lives and works as an artist in Los Angeles, California. His most
recent solo show, Let Me Touch You (2023) at Sebastian Gladstone
Gallery in Hollywood CA was inspired by Laub’s endeavors to become

a massage therapist. The show included a series of wheel thrown pots
glazed in primary colors and carved with images of the systems of the
body, large quilts, titled Earth, Air, Fire, Water and Body, including smaller
hand embroidered quilts depicting images of reflexology for the hand and
foot, and a series of hot sculpted mirrored glass sculptures that hang on
the wall, which Laub refers to as Spirit. He has shown at Visitor Welcome
Center and Commonwealth and Council, both located in Los Angeles, CA.

He is passionate about making, and has spent his life developing skills in
glass blowing, ceramics, textiles, various stringed instruments and now
massage. Laub is also a teacher, believing that sharing the knowledge he

has gained throughout the years of materiality and touch are vital to the
continuum of humanity into the future and beyond. Laub, along with friend
and collaborator R. Dawn Silver, co-founded Community Quilting Bee in 2018.



Meiffa Lork

laubcatlover@gmail.com

When [ think of play = [ think of small children  They are
free. cslorful wninhibited, ge[{—lavusfaa[[ad[, self-fulfilled, g[osn{anasug,
ha[aafuuy nst woprpried aboyt {oam@ walched net faynao{uo{ spiented
Joy filled not csmloaﬂﬁ\;e, Poundairy—(ess.

Then we all grow up and the play is often grown sut of us
We pecome coppetiive, comparative, gral and product siiented
fearful, time constirained and full of poundaries

| picked these photos as they represent CHILD play. The pure,
m;fscen{, gfasn{afesug j@Y( f F r

Have a SMILE o twe on mel

Martha Laub is a wife, mother, grammy, cat lover, pianist, lover of God and
her church. She enjoys making people happy with food, volunteering and
caregivering. Martha enjoys light and glass and color. She is a survivor and
no longer a victim. She is an organizer, more introvert, and nature lover,
especially the mountains around her and Branch Lake in Maine. She is
never bored and likes to be busy.



Aeyandra LirdsTron Perablc
alejandralindstromperalta.com

(9)@ealejandraeloiza
alindstromperalta@gmail.com

(
The first thing | think of when | hear the word PLAY is
Playing with wy children The second is py childnosd and the the
abundance. of Play l experienced /P[ay s something that comes
naturally, an instinct, an integal part of childhoed Vet it is sl a
rWVilﬁg&, and sne net 4 childiren grow up with, /\/ly children and

have had more sppsitunities o play than wy msther did, than
my grandmsther, than my gireat grandmother

When pmy first child was bsin, | was fixated by thoughts of
these women and the infinite mothers pefore them whe conceived,
birthed, and kept us alive, [eading 1o my existence and that of
py children How had they, and all of humanity managed, when
it felt (ke hell 1o me? The days continue 1o ke difficult, but are
now also filled with times of play and joy. [ hope these times
continue 1o expand. in the genemfimg that follow us.

Alejandra was born to a mother from Guatemala and a Swedish/German/
English father from Chicago. She grew up in a home filled with folk art
from Guatemala and Mexico and summers were spent in Guatemala,



exploring outdoor markets filled with bright, patterned textiles and
handicrafts. The backyard of the house in Guatemala was a magical forest
filled with iguanas, mango trees, an ancient Tamarind tree, and countless
other tropical fruit trees and exotic flowers planted and cared for by her
grandparents, great grandparents, and great great grandparents.

Coming from a family of gardeners and guardians of plants, it was
inevitable that Alejandra developed a devotion to them. This has taken the
form of working on numerous farms, having dozens of indoor plants as
roommates, keeping a garden at home, and closely observing, sketching,
and photographing the plant life wherever she finds herself.

Alejandra lives in Providence, Rl with her husband, son, and three cats.
She works as a high school art teacher, trying out all sorts of mixed
media projects with students in the hopes that everyone will find a form of
creating that they love.

Meira Mefernsf

longarmstapler.com
(0)@1lngrmstplr

[t was hard to think of anylhing joyful al firt, but then my
friend reminded me that | gel great plessure from karaskel
Se | made the Sunfly Karaske mascst

Maira McDermott is an amateur quilter and general arts & crafts enthusiast!
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nooworks.com
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The Coppunity Quilting Bee extends a special thank you ts

Nsowsprks for- their generous donation sf vibrant fabric. soraps
We are very impressed by their commitment o sustamariftyl
The donated abric was used to creste patohwork for the front of
our quilt.

Nooworks is a small women-owned and operated clothing brand based
in sunny California. The clothes Nooworks produces are wildly fun, quirky,
cute, and sometimes totally over the top, and they love it! The company
started out in Jennifer D’Angelo’s San Francisco apartment back in

2005, where she silk screened her artwork onto t-shirts. Nooworks grew
organically over the years as Jen began to work with different artist friends
and expand her offerings of printed clothing. Today, Noowork’s textiles are
printed at one of the few industrial rotary printing facilities in Los Angeles.
Each year they collaborate with a new variety of awesome, independent
artists to produce an exciting assortment of limited edition, serotonin
boosting textiles. All of their clothing patterns are thoughtfully designed
and cut to compliment as many bodies as possible.
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(@@juliaschwartzstudio
juliaschwa@gmail.com

This started with paint paups
n raw (inen | out some
smaller- pieces 1o save for
separate projects | alss [ike
to diraw &%(y with sharpie
markers witheut [imits,

Fore s quilt, | added {he
white dstled [ines so {hat the
figure can be pesting in the
grass o flsating in the slars
whichever you prefer.

Julia Schwartz (b. 1957, Pomona, California) lives and works in El Cerrito,
CA. She has exhibited nationally and internationally since 2005. Recent
solo and group exhibitions include If Everything is an Outrage with The
Binder of Women at Track 16 (Los Angeles), tenderly cradled and lavishly
flung at Visitor Welcome Center (Los Angeles), and BODY HIGH at
LABspace (Hudson, New York). Curatorial projects include States of Being
at the Torrance Art Museum (Torrance, CA) and Black Mirror at Charlie
James Gallery (Los Angeles). Schwartz received the Foundation Prize for
Painting from Peripheral Vision Arts in 2016. Her work has been featured
in numerous publications, including New American Paintings, Fabrik,
Huffington Post, and The New York Times. In addition to her art practice
Schwartz also writes and lectures about art; she was the original Arts
Editor for Figure/Ground.

“Art depicts my situation—the geographic, the emotional, the existential,
the state of the world- and how | make sense of it. These days that means
trying to make sense of the senselessness of the everyday world and its
outsized “seismic disasters” including personal loss and grief as well as
profound political and cultural fragmentation.

I have always liked Keats’ idea of “negative capability;” this is quite compatible
with being essentially self-taught, although my colleagues remind me that all
of us are always learning on the job. Still, without benefit or burden of formal
“technique” in art-making, | am comfortable with doubt, uncertainty, the
freedom to explore materials and methods, and an infinite freedom to fail.”



Seerra

(9)@eddieworldé

This year playing weant dsubling down on piy athleti
commitments to Mys&hf, which alse meant deing weird expwimwis
w gas station pre warksut psdily sengations, Alse | fike o stiress
sul Laub he says w1 going to becomie & cair firopm diinking weird
eneiqy drinks haha which is gpals except teh i dont dprink C4
anymere. [m s healthy i swear <5

Sierra is an interdisciplinary artist living and working in Portland, OR.
They make paintings, sculptures, performances, and writing focusing on a
hybridization of humor/grief, pleasure/pain, and magic/ordinary.
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This colorful butterfly is made from a childs futu | found free on
a walk, and a cheap kite | mpulse bougt in Chinatewn LA

| were the fulu around my neck as a tiilly collar and
affectionalely dubbed it "the party collar’ At one party my very
lired friend was nst feefing the party spirit o | placed the party
collar on her and declared that it was her time {o shine. | enly
half refieved it when | said i, pul wouldnt you know it did the
dang fhmg(

With the theme of this years quil reing “Let's Play” it was
e 1o (el the transformative powers of the party csllar soar
Varty on copmunity quilt

R. Dawn Silver is the co-founder and co-organizer alongside Laub. She
is the webmaster for communityquilt.art because Laub is not a computer
guy. She finds natural dyeing a grounding process, that ties her to a specific
point in time and location. Outside of her natural dye she spends most of her
time studying information security, sewing, and traveling.



K

kassiefras@hotmail.com
@kassiefras

[ did net haye any <ot of a plan until | sal dswn and [seked at
what fabiics | already had available. Tach piece of fabiric was
hand sewn sn only af{ey» {he Fiece toafav»a i was csmfa(a{a[y
sttached. Torr some smaller pieces of fabiric and the patohes, |
adhered them using green puffy paint The fleece squares weire
fun 1o play with, wilh the puffy paint under, pecause {he green
ooloi- would pop through if the fabric wasnt dense. The jewels
were sewn on because | have found <o many and [ needed 1o use
them for something

Kassie Simons, is an Otis graduate who studied in painting but truly works
in interdisciplinary ways. She tends to paint realistic paintings in any medium
but also has worked with clay for years as well as bronze and printmaking.
She was raised in Redondo Beach outside of LA and is currently still living
there. As of right now, Kassie works at a bakery and is still going to school!
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studiosatsoulia@gmail.com
(@e@tsatsoulia

Horses promp in the sand on the peach under- the suns glow
This image is inspived by themes of clarity, repair, reosvery,
recippacity, renews| and transformation alsng with salt, sand,
and the healing properties of the scean al[ in the lighnt of

The Sun card of the Marseille tarel the deck [ve”(earned sn

“I have always made artwork and identified as an artist, even as a child, yet
my public-facing career as an adult has been as a contemporary art curator.
| got seduced by this role when | was just out of art school over 30 years
ago. By performing as a curator, | could maintain a creative practice that |
perceived of as being more socially accepted and less risky. | could protect
my vulnerabilities by hiding part of myself behind the work of others, and |
would be more loved. This is understandable when considered along with
my background from a lineage of people whose survival depended upon
careful study of those at the center of power, learning their invisible codes
and boundaries, their idiosyncrasies and protocols, as well as if not better
than their own dreams and desires.

This survival skill was accompanied by both pride and resentment. Now, | am
calming that psychic inflammation. | am finding safety by resisting capitalist
and patriarchal notions of productivity that permeate everything around us
(including the nonprofit industrial complex, where I've worked for 30+ years)
and by recalibrating my relationship to my labor. | am reclaiming balance
and unscripted dream space and the healing they bring and | am illuminating
the personal practice | protected by suppression all those years ago.”
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When [ make art, [ iy and minimize pmy thought process so- that
[m SW"IF[)’ receiing direction frem somie unknswn place within
that is then an spjective for my hands 1o execute. the materials

| used are what was laying near me at the time which are
Selraps from altered clothes fve made sr- fabirics [ve cslected
because they biring me a ceptain oy reflective werk unifsrms,
seary happy Jack-s-{anterns flswers pink fuzzy real tree,
biight colsis, patterns, ete shout sul 1o {he folks who have put this
project together

Jovi Vidal makes art and runs their art salon Grand Opening, in Berkeley, CA.
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(9)@liawlkart

| just wanted to make something with materials | already had
and haye {(,m while o{emg dl | tend 1o oo([ect o(d clethes, {alow'og,
soirap matedials and find ways to incorporate thep into things| [ike
weaving because its super simple and you can really use anything
as [ong as you can make it into a stiringl The whole square is
made frop an old pair of jeans, a shird, and some pisoe(lanesus
Soaps of fabiic [ had laying arsund in my poom that [ just out
inte s{w‘os and weye

Lia Walker is a recent Otis College graduate. She graduated with a degree
in fine arts with an emphasis in painting. Her work recently has been mostly
ceramics but she enjoys painting and exploring lots of mediums in her work:.
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(@) @joanwyand

/Pi%y Hewers is a piece about enjoying nature. f\)s{wnq beals
faking it eagy an the (oa(/»fac{ sutny day Take care of {he earth

Joan Wyand is a human. she is a teacher, performance artist, experienced
collaborator, and skilled maker. She sees our collective conditioning that
is causing harm, and how we uphold systemic injustice in our everyday
actions. She creates purpose to call attention to how we can internally

and interpersonaly move forward in new ways to care for the earth.Radical
change is possible.



The Coppunity Quilting Bee thanks all sur amazing pardicipants
ast and Fw&gan{, Crisis Clue (rallery, the (reenhouse /(7(/»:;\}'30{,
Fu([&%Sf%dSlnﬂﬁ, and \sswsirs,

Laub would (ke to thank his msm Martha for (ﬂaw(icifa{ing in the
Community @uiﬁmg Bee thirsughout the years, as well as all the
moms whe have sewn their creafive visions inte this [absr of [sve

B Siver thanks the Storefront (mo(uo{ing i< ax'{ano(eo(
csmmum{y), She dedicates hei work on s years quilt to the
wmersry of her grandlather, Bernie Sijver

©2023 Community Quilting Bee
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